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A preview of Ectoplosmix at the Gallery of Everything, 2025,
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& outsider art coming of age? The Gallery of Everything, nestled amongst the austere fine

art galleries in Marvlebone makes a strong claims a5 London's 'Arst commercial space

dedicated to artists and makers beyond the cultural mainstream’. Displaving sell-taught,

art-brut. spiritualist, vernacular and other non-academic material from the 19th century to
the present day it certainly has a wide remit but does it defiver the creative goods? The upooming
Ectoplasmix touches on the same esoterlc foundations as the recent Ghosts exhibition at the
Funstmuseum Basel bringing the hauntobogical to the contemporary viewer, From the soeptical
viewer looking into the delusions of the past to believers looking for carly signs of the reckoning
there is something for curipus nature in everyone,

Exhibition Notes: Ectoplasmix

The Gallery of Everything i pleased o announce Ectoplasmix, an exhibltion examining the imtersections of
spiritualiem, mediumship, and artistic practice—past and present. Presented in parailel with a focused survey of
Madge Gill at Fricze Masters Spotlight 2025 in London and an exhibition deveted to Hector Hyppolite at Art Basel
Pariz 20845, Ectoplasmix Situates iself within an international diabdgee around visionary, spiritualist, and
medimistic traditions in art.

At ohce uncanny and mesmersing, Ectoplasmix brings wogether historle and contemporary artists to trace the
enduring inluence of ectaplasm in visual culture. Highlights include proto-psychedelic portraits; of Ceech median
Frantifek lnresiay Pecks, whose recently rediscovered pastel finger paintings depict swirling, luminous forms
suggestive of coamic and metaphysical energies: Tour spectral works by British occultisy Astin Osman Spare; rarely
seen seance photegraphs from De Thomas Glendinning Hamilton (Canadal, Dr Francesco Ponte (Puerto Rico), and
Errico Imoda's Fooograhe df Fantasmi, as well 35 contemparary contribatkons by Susan Hiller, Mike Kelley, Paal
boble, Mathew Weir, and Tony Oursler, whose installations and drawings contimse to explore the symbolic,
ritunlistic, amid uncanny potential of ectoplesm, Collectively, these works cetablish a critica! dislogee between

speculation. as well as the tangible and the intangible,
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The term “ectoplasm” was first introduced in 1856 by English anatomist Thomas Henry Hindey to describe the outer
Layer of cyteplasm in protezoa. In 18584, French physiologlist Charles Richetadapted the word to spiritualist contexts,
apphving it to the mysterious material reportedly exuded by mediuns during séances. This linguistic shift reflected a
broader tendency te borrow scientific langusge to legitimise metaphysical phenomena,
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From the late nincteenth-century onwards, cctoplasm became central to the cubture of séance, Medlums such as
Eusapa Pallading in italy, Eva Carrlére i France, and Mina *Margery” Crandon in the Unived States were sald to
produce white or tranaluceni substanees that formed shapes, faces, or limbe, Photographers and peyehical
researchers documented these manifestatons in josmals and books, while eritics=Inclading the maglcian Hagry
Hineind —expoaed them as sleight-ed-hand opd cloth contrivances. Whoether seen as prool of apifit presence or
evidence al [rawd, ectoplasin fiscinated believers and scoptics alike.

Beyand the stance room, ectopkim entered the visual imagination ol aroisea. s Use 18208, Pecka produced o ganic,
plasmir-like forms, while British figunes such as Madge Gill channelled speciral imagery mto dense, energetic, and
architecturally complex dewimngs. Later, artists including Mike Bslley and Susan Hiller reframed ectoplasgamic forms
throagh mstallation and photography, and Tony Cuester complled o significant anchive of spiritaalist docomentation,
P zshed in Imponderable [A05)0 Today, Paud Keble and Mathes: Weir contive to explore @ctoplasm. as 3 symbalic,
uncanrry, and rituadistic mediom.

Far from belng & eelic of sparitialist history, Ectopksemiy demonstrates that ectoplasm remaing a vibrant and
evabving aesthetic and concepiual methodology, Ecioplasmix invites viewers to encounter the uncanny, @0 witness
the traces of unseen forces, and to consider the enduring fascination of the spirit world in artistic practice—past,
present, il beyond

“To all appearances the artist acts Bke a medfiamiscee bemng whoe, from the labyrinth beyonid tme amd space, seehs
his wary out toa r.I:anng.'

The Galery nl Everyibing 4 Chidterm Street, Marpleboae
Eetogbisimie IZ Oux - Wb by W12

Yeur can alen find Gallery of Everytbiing at A Some] Paris sl Freee Masism




